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Hrdina feckych baji Prométheus ukradl ohen bohtim a prinesl jej lidem. Ve skldfich jako by ta bdje pfeZivala dal. Prebiraji od ohné zhavé poselstvi, pfidavaji ke skloviné
sviij dech, tep srdce a uméni rukou, aby to viechno poslali dal — lidem.

Sklo patfi k nejuslechtilejSim materidliim, které ¢lovék s pomoci pfirody pfived| na svét. Jako viechny véci zrozené z ohné ma své dobrodruzstvi a magické kouzlo.
PrestoZe lidé uz ddvno dokézali definovat jeho chemické slozeni a fyzikaIni vlastnosti, zlistava pofad zdhadou.

Skla se mlizeme zmocnit tisici zplisoby, a presto odkryvame stale dalsi zavoje a za nimi nové podoby jeho krdsy. Horky dech a pevnd ruka sklafi je dokazou spoutat
jenom na chvili, aby ndm vzapéti mizelo na dosah ruky — a pfece v nekone¢ném vesmiru fantazie.

The Greek mythical hero Prometheus stole fire from gods and brought it to people. The myth seems to live on in the persons of glassmakers. They take from fire
a glowing message, add their breath, the pulse of their hearts and the art of their hands to the molten matter, in order to pass it on — to people.

Glass belongs to the noblest materials which man has begotten with the help of nature. Like all things born of fire, glass, too, has its adventure and magic. Though
people were able to define its chemical composition and physical propertiesn ages ago, it remains a mystery.

We can control glass in thousands of ways, yet we keep on discovering further veils and behind them new forms of its beauty. The glassmaker s hot breath and firm
hands can tame it for just a while — the next moment it slips his grasp, and while staying within reach, it disappears in the infinite space of fantasy.



JEDINECNOST CESKEHO SKLA

Jedinecnost ceského skla se utvérela historickou, tisiciletou tradici, dédic-
tvim osobnosti mnoha generaci sklafd, pfirodnimi, ekonomickymi i soci-
alnimi podminkami zemé. Celd fada diivodii vytvofila ve svém souhrnu
osobitost a nezaménitelny charakter, které jsou pro ceské sklo typické.

PROVENIENCE — GENIUS LOCI

Jde o misto a jeho duch, vyjimecnost podminek i atmosféry dané oblasti, které
jsou pro rozvoj jedinecnosti zcela zdsadni. Ceské sklo se stalo ,vyrobkem své
zemé”, docililo svébytného razu a nezaménitelného, ojedinélého stylu, na kte-
rém se stejnou mérou podileji materidl i uméni sklafd.

NARODN{ ASPEKT

Ceské sklo je nesporné projevem narodniho génia zakofenéného v femesiném
a uméleckém citéni lidi, ktefi sklo v Cechach po staleti vytvareli. K osobitosti
produkee je zapotiebi objektivnich podminek, jako je dostatek surovin, spole-
censky zdjem a poptéavka. Objektivni podminky pak ovliviiuji faktor subjektivni,
a tim je urcity zplisob sklarského mysleni, co se tyce techniky, volby materidlu
¢i vytvarného citéni.

SUROVINA A MATERIAL

Ceskym sklem se rozumi také zvIastni kvalita suroviny, ze které je vyrabéno. Ces-
kym kfistalem se nazyvalo Ciré sklo podobajici se svymi vlastnostmi horskému
nale odbarveného, Cirého a lesklého. Vieobecné se zdiiraziiovaly viastnosti jako
tvrdost, hutnost ¢ pevnost.

ZPUSOB UMELECKEHO ZPRACOVANI

Soustavnd préce se sklafskou surovinou znamenala i zavadéni novych postupii
piii uméleckém zpracovani skla. Pojem Ceské sklo se ustalil a vyhranil, kdyZ se do
néj prenesla umélecky ndrocnd technika fezéni a broudeni.

ASPEKT OBCHODNI

Ceske sklo bylo tradicné pokladano za vyborny obchodni artikl a na zahrani¢nich
trzich za vysoce kvalitni obchodni znacku. Vzilo se jako pojem vysoké jakosti
aspecifiky. Ceské sklomélo obdobi vyrazné expanze do zahraniciuz od 17. stoleti,
kdy ovladlo evropsky trh fezanym sklem. Obchod s ceskym sklem se stal pojmem
oznacujicim obchodni obratnost a vynalézavost, jakost a cenovou pfistupnost

i organizacni schopnost. Obchodnici se sklem byli ¢asto prvnimi Cechy, ktefi pro-
nikli do vzdélenych zemi, napiiklad do Latinské Ameriky.

0SOBNOST SKLARE
Uspésnost a jedinecnost ceského skla byla zésadni mérou déna osobnosti,
femesinou zdatnosti a vytvarnym citénim Ceskych sklari. Jejich kdzen, citlivost,
fantazie, pochopeni pro podstatu a tvar materidlu byly ¢asto tou nejvétsi zaru-
kou kvality. Cesti sklafsti mistfi ovliviiovali znaénou mérou vyvoj skidfstvi v me-
zindrodnim méfitku.

ASPEKT KVALITY
Ceske sklo se ve svém souhrnu viech elementil, které se podileji na jeho utvafeni
a produki, stava pojmem oznacujicim vysokou kvalitu.

THE UNIQUENESS OF BOHEMIAN GLASS

The uniqueness of Bohemian glass has been shaped by a thousand years
of historic tradition, the bequest of glassmaker personalities of many
generations, by the country’s natural, economic and social conditions.
The sum total of a whole series of factors has created the originality and
unmistakeable qualities characteristic of Bohemian glass.

PROVENANCE — GENIUS LOCI

It is the place and its spirit, the singularity of the conditions and atmosphere
of the given region that are absolutely essential for things to become unique.
Bohemian glass has become the brand-name product of its country; it achieved
originality of character and unmistakability of style, to which the material and
the glassmakers " art contribute in equal part.

NATIONAL ASPECT

Bohemian glass is undoubtedly an expression of national genius rooted in
the craftsmanship and artistic feeling of the people who have been creating
it in the course of many centuries. For a product to be original, it needs to be
made in objective conditions with a sufficiency of raw materials, the interest of
society in its production, and demand for it. These objective pre-requisites then
influence the subjective factor, namely a certain manner of thought as concerns
the technique, choice of material or artistic approach.

RAW MATERIAL, MATERIAL

When speaking about Bohemian glass, we also mean the special quality of the
raw material from which it is made. The term “Bohemian crystal” used to refer to
clear glass resembling mountain crystal. As regards its qualities, it was presumed
to be the best sort of perfectly decolourized, clear and shiny glass, and of the
general properties, its hardness, density and strength were emphasized.
METHOD OF ARTISTICTREATMENT

Systematic work with the glassmaking raw material also necessitated the
introduction of new procedures for its artistic treatment. The term “Bohemian
glass” became stabilized and precisely defined when the artistically exacting
technique of cutting and grinding was applied to it.

BUSINESS ASPECT
Bohemian glass has been traditionally considered an excellent commercial

article, on foreign markets regarded as a high-quality brand. Its perception as a
synonym for top quality and specificity is here to stay. Bohemian glass has passed
through periods of great expansion abroad, starting as early at the 17 century,
when it conquered the European cut glass market. Trading in Bohemian glass
became a mark of business talent and inventiveness, quality and reasonable
price, as well as organisational skills. Bohemian glass dealers were often the
first Czechs doing business in distant lands, for instance in Latin America.

THE GLASSMAKER 'S PERSONALITY

To a large degree, Bohemian glass owes its success and uniqueness to the
personalities, craftsmanship and artistic feeling of its makers. Their discipline,
sensitivity, imagination, grasp of the substance and shape of the material have
often been the best guarantee of quality. (zech master glassmakers significantly
influenced the development of glassmaking on a world scale.

ASPECT OF QUALITY
In the sum total of the elements participating in its shaping and production,
Bohemian glass has become a concept signifying high quality.




ZPUSOBY ZPRACOVANI CESKEHO SKLA

Podle zpiisobu zpracovani skla rozeznavame sklo ryté, brousené, hutnické,
leptané, lisované, malované, piskované nebo sklenéné plastiky.

RYTE A REZANE SKLO

Patfi mezi nejvlastnéjsi a také nejnaronéjsi techniky Ceského skla. Pravé
u této techniky se pIné projevuje talent, femesInd zrucnost, vynalézavost, kazen,
citlivost a tvlirci vynalézavost Ceskych mistrd sklard. Ryti je mechanicky proces
zpracovani skla, ktery vyuZiva vétSinou volné brusivo. Kresha se ryje do hloubky
nebo se zpracovava reliéfné. Rytecké uméni vyzaduje dlouhé roky uceni a praxe,
tviirci schopnosti a dokonalou femeslnou zruénost v prendseni vytvarnych mys-
lenek na sklenény objekt. Narocnd rytecka dila jsou vysledkem mnohamésicni,
tisice hodin trvajici prace.

BROUSENE SKLO

Rozumime jim takové zpracovani objektu, kdy dochdzi k zintenzivnéni
a zuslechténi specidlniho sklenéného materidlu — hlavné lomu svétla, jeho od-
razu a disperze. Pokud se tyce techniky, jde o mechanicky proces odebirani vol-
nym nebo vazanym zplisobem, a to bo¢ni plochou kotouce otacejiciho se kolem
svislé osy nebo obvodem kotouce otacejiciho se kolem osy vodorovné.

HUTNICKE SKLO
Jde o sklo, jehoZ vyroba je u skldFské pece zcela dokoncend, jehoZ tvarovéni
i zdobeni se déje zahorka.

LEPTANE SKLO
rejstiik je velmi Siroky, od stylizovaného pfirodniho prvku az po geometrickou
abstrakci.

LISOVANE SKLO

Timto terminem oznacujeme vyrobky, které vznikly jako vysledek tvaro-
vani zhavé skloviny bez pomoci skldfské pistaly dvou- nebo vicedilnou
formou, kterd dévd vyrobku definitivni tvar a dekor. Podle zpiisobu vyroby roze-
zndvame lis rucni, poloautomaticky a automaticky.

MALOVANE SKLO
Jde o produkci charakterizovanou pokryvanim daného tvaru skla barevnymi

plochami, jejich kombinacemi ¢i zatavovanim. Podle vzhledu a vlastnosti roze-
zndvame barvy priihledné, plosné, krydi, reliéfni, vysoky smalt a drahé kovy.

PISKOVANE SKLO

Piskovanim se dosahuje jemné az hrubé matovaného a drsného povrchu skla.
Pouzitim 3ablon se vytvareji ozdoby, znacky a ndpisy nebo se vytvareji otvory.
Pi piskovani dopadaji zrnka pisku na povrch skla zvysenou rychlosti a rozbijeji
jej. Uplatiiuje se jak u skla plochého, tak skla osvétlovaciho, obalového Ci uZitko-
vého. Je mozné jej navic doplnit brouSenim, rytim nebo malbou.

SKLENENE PLASTIKY

Rozumime jimi umélecké vytvory s prokazatelnou, pfesvédcivou jedinecnos-
ti v tematice, obsahu i formé, které pfesahuji prostou funkénost. Pravé v této
oblasti zpracovani byli cesti sklaisti vytvarnici jednémi z prvnich, ktefi ukdzali
cestu uplatnéni v moderni architektufe, tvorbé interiéri a dosahli svétového
véhlasu.

METHODS OF BOHEMIAN GLASS PROCESSING

Depending on the method of processing, we differentiate between engra-
ved, cut, offhand, etched, pressed (moulded), painted and sandblasted
glass, and glass sculptures.

ENGRAVED GLASS

Engraving is a major technique inherent in (zech glassmaking, and also the most
demanding one. This is precisely where the talents, craftsmanship, ingenuity,
discipline and creativeness of the Czech master glassmakers are shown to their
best advantage. Engraving is a mechanical glass processing method, mostly
using loose abrasive material. The design is either deep-engraved or executed
as a relief. Mastering the engraving art requires years of learning and practice,
creative abilities and perfect craftsmanship in translating artistic ideas into
decoration on a glass. Sophisticated engraved products results rom many
months, thousands of hours of work.

CUT GLASS

is glass processed in a way which enhances and refines its specific properties —
mainly light refraction, reflection and dispersion. As regards the technique, itis a
mechanical process of free or bound removal of the glass substance by means of
the side surface of a disc rotating around a vertical axis or by the circumference
of a disc rotating around a horizontal axis.

OFFHAND GLASS
The processing of offhand glass (also referred to as “chair work”) is complete at
the glass furnace, where it is shaped and ornamented while still hot.

ETCHED GLASS

The etching technique is most frequently applied to thin-walled crystal and
stained-glass window panes. Its expressive gamut is very broad, from stylized
natural elements to geometric abstraction.

PRESSED (MOULDED) GLASS

This term refers to products resulting from shaping the hot molten glass
without the aid of the blowing pipe but in two- or multi-part moulds which
give them the final, definitive shape and decor. Hand-operated, semiautomatic
or automatic presses are used for this purpose.

PAINTED GLASS

is produced by covering a glass object of a given shape with painted or sealed-in
colour areas and their combinations. In terms of appearance and properties,
we speak of transparent, flat, relief and coating painting, high enamel, and
painting with precious metals.

SANDBLASTED GLASS

By sandblasting glass receives a finely-to-roughly matted and coarse surface.
Ornaments, signs and inscriptions are executed by means of templates, which
are also used for creating transparent openings. During this process, sand
granules land on the glass surface at higher speed and disturb it. Sandblasting is
applied to sheet, illumination, packaging and utility glass, and can be combined
with cutting, engraving or painting.

GLASS SCULPTURES

Glass sculptures are works of art of demonstrable, convincing singularity in
terms of theme, content and form, exceeding the limits of mere functionality.
In this field particularly, Czech glass artists were among the first to show what
role glass sculpture can play in modern architecture and interior design, and
rose to worldwide fame.




0SOBNOST CESKEHO SKLARE

K jedinecnosti pojmu Ceské sklo patfi také osobnost sklare. Jeho neoby-
cejna femesIna zdatnost, kazen, citlivost, tviirci mysleni i pochopeni pro
konecny zamér byly ¢asto hlavni zarukou kvality eského skla.

Ceska sklaiska Skola se stala svétové uzndvanou diky mimofadnému smyslu
Ceskych sklafskych mistrdi a vytvarniki pro specifické vlastnosti skla, pro kul-
tivovanost vytvarného projevu a origindlni tviiréi i vyrobni postupy. Mélokteré
femeslo v sobé nese pecet lidi, ktefi v ném pracuji, takovou mérou jako sklafstvi.
Sklaiské femeslo v Cechdch se nikdy neomezilo na pouhou reprodukei. Diky své
tvlirci povaze se mohlo ceské sklaiské femeslo dostat do tzkého spolecenstvi
s vytvarnym uménim, a pravé znalost femesla pomohla celé plejddé vynikaji-
cich ceskych vytvarnikd docilit svétového véhlasu.

Préce u sklafské pece se pres veSkery technologicky pokrok pfilis nezménila. Na
jejim Gspéchu se stejnou mérou podileji rozum, ruce, srdce, uméni lidi i mate-
ridl, ktery ma z dne3niho hlediska viechny ekologické parametry. Na sklaFském
koncertu, ktery mate moznost sledovat, se podileji stfidavé sklafi mnoha Ces-
kych firem a sklaiskych Skol.

THE CZECH GLASSMAKER'S PERSONALITY

To alarge degree, Bohemian glass owes its uniqueness to the personalities
of its makers. Their superb craftsmanship, discipline, sensitivity, creative
thinking and grasp of the final intent have often been the chief guarantee
of its quality.

The Czech glassmaking school has won world renown thanks to the (zech glass
making and designing masters” extraordinary sense of the specific properties
of glass, refinement of artistic expression and originality of the creative and
production procedures. Few other crafts bear so marked a seal of the people who
practise them as glassmaking does. The glassmaking craft in the Czech Lands
has never limited itself to mere reproduction. Thanks to its creative character, it
could enter into a close relationship with the visual arts, and it was precisely the
familiarity with the craft that helped a whole pleiad of outstanding Czech artists
to become world famous.

Despite all the technological progress, the work at the glass furnace has not
changed much. The maker’s ideas, his hands, heart, dexterity as well as the
material, which today complies with all environmental requirements, contribute
inequal part toits success. Employees of many (zech firms and students of many
glassmaking schools take turns in participating in the glassmaking concert
which you have the opportunity to observe.

SKLO V RUKOU VYTVARNIKA

Jedineéné a nenapodobitelné vlastnosti skla nabizeji nekonecny prostor
pro fantazii ceskych sklaiskych vytvarnikii. Znovu a znovu si v tviircim pro-
cesu ovéruji mimoradnou narocnost prace s materialem, kterému je tre-
ba dokonale rozumét, szit se s nim a zachdzet s nim na zékladé vlastnich,
zpravidla neprenosnych zkusenosti.

Prévé proto dosahuji nejpfesvédcivéjsich vysledki ti vytvarnici, ktefi se sklem
pracuji fadu let, dokonale se sezndmili s jeho vlastnostmii historickym vyvojem.
Proto dovedou ocenit femesinou zrucnost nejlepsich sklafskych mistrd, proto
se jim dafi k originalité tviirciho pfistupu pfidévat i kus poctivého skléfského
femesla, které dodnes zlistava jednim z predpokladii a vefejnych tajemstvi je-
dinecnosti ceského skla. Kontakt mnoha vytvarnikd se sklem je pfimy, nebot
dokdZou spojit vytvamé, technologické i Femesiné schopnosti a zkuSenosti. Do-
vedou své sklo brousit, ryt, leptat, malovat nebo zazhava tvarovat v huti. Za toto
ve svété ojedinélé spojeni vytvarnych a femesinych znalosti vdécime zejména
Ceskému sklaiskému Skolstvi, které je nejenom nejstarsi na svété, ale v mnoho-
strannosti vyuky zahrnuje viechny slozky vyroby a tvorby skla.

GLASS IN THE ARTIST S HANDS

The unique and inimitable qualities of glass offer an infinite space for the
imagination of Czech glassmaking artists. Again and again, in the creative
process, they are confronted with the extraordinary strenuousness of work
with the material, which they need to understand to the greatest detail,
“be at home” with it, and treat it in accord with their own, as a rule non-
transferable experience.

That is why those of them who have been working with glass for many years
and are perfectly familiar with its properties and historic development achieve
the most convincing results. Able to appreciate the craftsmanship of the best
glassmaking masters, therefore they succeed in adding to the originality of the
creative approach a good piece of honest glassmaking craft, which still is one of
the pre-requisites and public secrets of the singularity of Bohemian glass. The
contact of many artists with glass is direct, because they know how to combine
artistic and technical abilities with craft skills and experience. They know how
to cut, engrave, etch and paint glass, how to shape it offhand while it is still
hot. We owe this unique blend of artistic and handicraft knowledge and skills
to the Czech system of glassmaker education and training, which is not only the
oldest in the world, but in its versatility encompasses all components of glass
production and artistic treatment.




CESKE SKLO A SKLENENA BIZUTERIE
CZECH GLASS AND GLASS FASHION JEWELLERY




Mozers

since 1857

Manufakturu MOSER zaloZil v roce 1857 v Karlovych Varech vynikajici rytec
a nadany obchodnik Ludwig Moser, jedna z nejvyraznéjsich osobnosti historie
sklaiské vyroby v Evropé. Jiz v krétké dobé po otevfeni vlastni skldrny se stal
cisaiskym dvornim dodavatelem Frantiska Josefa I., pozdéji pak perského $aha
Musaffereddina nebo anglického krale Eduarda VII. Luxusni kfistdl MOSER je pro
svou originalitu a krdsu pouzivén ve vyjznamnych domech a paldcich panovni-
ki, statniki a viad vice nez 155 let a je vyhledavan vyjimecnymi osobnostmi
na celém svété. Diky této tradici je kfistal MOSER pravem oznacovan jako ,sklo
krald".

Kazdé vytvorené dilo znacky MOSER je jedinecné diky svému designu a preciz-
nimu ruénimu zpracovani skl&fi, brusici a rytci mistrné ovladajicimi své femeslo.
Taje uméleckych a femesinych dovednosti se predavaji tradicné z generace na
generaci. Byt mistrem ve skldrné MOSER znamené byt svétové uzndvanym od-
bornikem a osobnosti ve své profesi.

Www.moser—glass.com

The MOSER manufacture was founded in Karlovy Vary in 1857 by Ludwig Moser,
an excellent engraver and talented businessman, one of the most significant
personalities of the glass production history in Europe. Shortly after opening his
own glassworks he became an imperial court supplier of Franz Joseph |, later
also of Persian Shah Musaffereddin or King Edward VII of England. Thanks to its
originality and beauty, the MOSER luxurious crystal has been used in important
houses and palaces of monarchs, politicians and governments for more than 155
years and it has been sought after by exceptional figures throughout the world.
Due to this tradition, the MOSER crystal is rightly called the “Glass of Kings”.

Every created work of MOSER is unique thanks to its design and precise hand
workmanship of glass makers, cutters and engravers masterly knowing
their craft. The secrets of artistic and craft skills are traditionally passed from
generation to generation. To be a master at the MOSER Glassworks means to be
a world-recognized professional and personality in the trade.

i SRS

handcrafted bohemia crystal
Nae skldrna je vyrobcem a dodavatel tradicniho brouseného ceského olovnaté-

Olovnata sklovina s obsahem 24% PhO0 se tavi v celoelektrické dvoupénvo-
vé peci z Ceskych surovin. Denné se utavi cca 900 kg, které rucné zpracovava
8 sklard.

60% vyroby z huté se zpracovavé ru¢nim brousenim ve vlastni brusirné a zbytek
polotovardi se proddvé dal3im firmam, které si samy vyrobky dekoruiji.

Vyrobky jsou dekorovany klasickymi dekory, modernimi vlastnimi brusy, zlaceny
pravym 24 karatovym zlatem a platinou a déle zdobeny vysokym smaltem.

vvvvv

Do zakladniho sortimentu patfi:

« Rucné brouseny cesky olovnaty kiistal - dekor 500 pk, vétrnik
« Pozlaceny kiistal s vysokym smaltem

« Olejové lampicky a petrolejové lampy

« Mlynky na kdvu, pepf a mofskou s, servirovaci dopliiky
«Vodni dymky a bonga

« Flakony a parfémky s rozpraSovaci

« Specidlni vyrobky podle ndvrhii a piani zékaznika

« Prodej kistalovych polotovari

www.crystalglamour.eu

Our glasswork is the producer and the supplier of traditional cut Czech lead
crystal with mark BOHEMIA CRYSTAL in whole world since year 1991.

Leaded glass with content of 24% PbO melts in electric two-basins furnace
where mainly (zech materials are used. 900 kilograms is melted daily and
8 glassmakers work with this volume every day. All our blank glass is mouth-
blowed and process just by hands. 60% from our glassmakers production is
decorated in our own cut department only by hands too. The rest of blank glass
products other companies buy and decorate by themselves.

Our glass products are decorated with classic decors, our own modern cut types,
they are gilded with pure 24 carat gold and platinum. Further they are adorned
by high enamel. Crystal products can be also coloured.

Our basic range of products includes:

- Hand-made cut Czech lead crystal — decor 500PK, Pinwheel
+ Gilded crystal with high enamel

« Crystal electric lamps and chandelier parts

- Oil and paraffin lamps

« Coffee mills, pepper and sea salt mills, serving accessories

- Water pipes and bongos

- Flacons and perfume bottles with sprayers

« Crystal trophies and cups

- Special products according to our customers wishes and projects
« Crystal blank glass sale




CRYSTAL BOHEMIA

PODEBRADY ¢ CZECH REPUBLIC

Podébradske sklarny Crystal BOHEMIA, a.s., jejichZ historie sahd aZ do roku 1876,
vyrabéji rucné foukany a strojné lisovany 24% olovnaty kfital, jak pro kazdo-
denni, tak i pfileZitostné poufiti. Cely vybér zboZi zahrnuje tisice druhi vyrobkd
jednoduchych i slozitych tvard s riznymi velikostmi a prostymi ¢i bohatymi de-
kory. Kromé tradi¢nich uZitkovych a dérkovych piedméti jako jsou vdzy, misy,
ko3iky, svicny a ostatni dekorativni vyrobky, také vyrdbi soucasti pfislusenstvi do
koupelen a kuchyni, dily lustrd a svitidel, architektonické prvky a dalsi dekora-
tivni sortiment.

Vyroba pruzné a rychle reaguje na kazdd pfani zdkaznikd. Skidrny jsou schopny
béhem relativné kratké doby dodat neomezend mnozstvi vyrobki, od jednoho
kusu az po statisice. Denné pak vyrobi 12 az 13 tun vyrobkd, které vyvazi do vice
nez 80 zemi po celém svété.

www.crystal-bohemia.com

The Podebrady glassworks Crystal BOHEMIA, a.s. were established in 1876.
The factory produces mouth-blown and machine-pressed lead crystal for
everyday and occasional use or just for pleasure. The whole range contains
thousands of products. Besides the traditional tabletop and giftware items such
are vases, bowls, baskets, napkin holders, candlesticks and other decorative
articles the factory also manufactures lighting accessories for special use
(chandelier parts, lighting fixtures, architectural elements, accessories for
kitchens and bathrooms).

The factory reacts flexibly and effectively to the customer’s demands.
The glassworks can supply an unlimited number of products within a relatively
short time. The production plan covers up to one hundred types of products
each month which are exported to more than eighty countries.

IGickl

CRYSTAL

RUCKL CRYSTAL se svou sklarnou v Nizboru je akciovou spole¢nosti, jejiz kofeny
sahaji do davné sklarské ceské historie. Rod Riickld je zaznamendn v roce 1704
jménem Sebastian Riickl ve sklaFské huti Zlata studna v KaSperskyh horach na
Sumavé. Jeho pfimy potomek sklaF Jan Riickl narozen v roce 1809 pak v roce
1846 zalofil svou hut v Cyranové Wostrové a polofil tak zaklady dnesni skldrské
spolecnosti.

V soucasnosti je sklarna stiedné velkou spole¢nosti, kterd ma 150 zaméstnanc(.
technologii a to jak v hutnim zpracovani foukanim do dfevénych bukovych
forem, tak i brousenim, leSténim, matovanim, piskovanim a malovanim. Skldrna
je orientovand na zakdzkovou vyrobu a své zboZi vyvézi dnes jiz do mnoha zemi
svéta. K vyznamnym zahrani¢nim zékaznikdim patfi trhy Japonska, USA, zemé
Blizkého a Stfedniho vychodu, Ruska a Ciny.

www.ruckl.cz

RUCKL CRYSTAL, with its glassworks in Nizbor, is a joint stock company — whose
roots reach far back to distant history of Czech glassmaking.

A mention of the Riickl family, dated 1704, relates to Sebastian Riickl of the
Zlata studna (Golden Well) glassworkss in Kasperské hory below the Sumava
(Bohemian Forest) mountains. His direct descendant, glassmaker Jan Riickl,
born in 1809, founded his glassworks in Cyraniiv Wostrow, thus laying the
foundations of the present glassmaking company.

Today the glassworks is a company of medium size, employing 150 people.
Its offer includes lead crystal glass, representing 24 % of its output, made
exclusively by handcrafting techniques - blowing into wooden (beech) moulds,
cutting, polishing, frosting, sandblasting and painting. The glassworks is
oriented on custom-made production, and nowadays exports its products to
many countries of the world. Its major foreign customers are the markets of
Japan, United States, Near and Middle East, Russia and China.
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Blazek Glass

BlaZek Glass, s.r.0. je spolecnost vlastnénd rodinou Blazkil. Sedm generaci této
do 18. stoleti. Prvni spole¢nost potom byla zaloZena jiZ v roce 1933 Josefem
Blazkem, tehdy nejmladsim ze skiafské rodiny Blazkd. Vyuceny sklaF zaloZil svoji
prvni firmu v Novém Boru a pozdéji ji presidlil do Podébrad. Zde od roku 1939,
pres nepiizniva valecna léta, dokdzal rozvijet svoje podnikani az do roku 1948,
kdy mu byla firma znérodnéna.

V roce 1992 byly sklafské podniky vrdceny zpét rodiné Blazkli, kterym se
podafilo vyrobu znovu zahdjit i navzdory dlouhodobému preruseni a tradice
ruéné zdobeného skla byla obnovena a, i diky vyndlezu unikdtniho sklenéného
pilniku v roce 1997 a jeho komercnimu uspéchu, pokracuje dodnes pod nézvem
firmy Blazek Glass.

Firma neustdle vyviji nové produkty a nové dekorové fady z olovnatého
kfistalu a pro jejich vyrobu a opracovani je pouzivana jak rucni prace, tak nové
technologie.

www.blazek-glass.com

BlaZek Glass, s.r.o. is a glass company owned by the Blazek family. Seven
generations of the family produced and decorated crystal and their tradition
dates back to the 18th century. The first company was established as early as
in 1933 by Josef Blazek, then the youngest member of the glass work Blazek
family, a skilled glass maker, in Novy Bor and later moved to Podébrady. There,
since 1939, regardless of unfavourable war years, he managed to develop his
business until 1948, when his company was nationalized.

In 1992 the glass works were given back to Blazek 's family, who succeeded in
restarting the company in spite of the long pause. The tradition of manually
decorated crystal was re-established and, also thanks to invention of the unique
glass nail file in 1997 and its commercial success, continues up till nowadays
under the name Blazek Glass.

New products and décor lines are continuously developed in the range of
manually decorated crystal and both manual work and new technologies are
now used for their manufacture and decorating.
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Spolecnost Crystalex (Z, s.r.0. je nejvétSim ¢eskym vyrobcem napojového skla.
Specializuje se na vyrobu kalidki, odlivek, decanterd, vaz a mis. Kromé produkce
hladkého skla mame k dispozici také velké mnozstvi dekoracnich technik.
Jedna se napfiklad o pantograph, diaryt, stfikdni, malovani, sitotisk, obtisky
a piskovani. Samoziejmosti je i moznost kombinace technik.

Spolecnost Crystalex (Z, s.r.0. je pfevdzné exportni firmou a vyvazi téméf 90%
své produkce do celého svéta. Mezi nejvétsi odbytiSté patfi zemé Evropské
unie, Rusko a zemé byvalého Sovétského svazu, americké a asijské trhy i zemé
blizkého vychodu.

www.crystalex.cz

The company Crystalex (Z, s.r.o. is the biggest Czech producers of stemware.
It specializes in production of stemware articles, tumblers, decanting carafes,
vases, and bowls. In addition to plain glass production, we apply also a vast
number of decorative techniques, e.g. pantograph etching, diamond engraving,
spraying, painting, screen printing, decals, and sandblasting, just to mention
some of them. Naturally, we offer the possibility of their combinations, too.

The company Crystalex (Z, s.r.0. works predominantly as an exporting company;
it exports almost 90% of its production worldwide. The most important markets
are countries of European Union, Russia and countries of the former Soviet
Union, American and Asian markets, and countries of the Near East.

.
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Spolecnost BOHEMIA MACHINE s.r.o. je vyrobcem vysoce kvalitnich kfistalovych
vyrobki pro prostteny stil podle designu prednich ¢eskych a zahrani¢nich sklar-
skych vytvarnikii. Vsechny kolekce napojového a darkového skla jsou vyrabény
a jsou zuslechtovany pomoci unikatnich brousicich roboti v dokonalém a pre-
ciznim provedeni.

www.bomma.com

Bohemia Machine, s.r.o, Czech manufacurer of high quality table top products
as per designs of leading Czech and International glass artists. Collections of
stemware and giftware are made by hand from genuine Bohemian crystal in the
new, state-of-the-art, factory built in 2012 and refined by cutting on its hi-tech
robots to absolute perfection.
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CENTRUM SKLARSKEHO UMEN{ HUT FRANTISEK SAZAVA

Prezentace praci tfech vytvarniki, ktefi se na podzim 2015 zucastnili prvniho
rocniku sympozia GLASS LAB SESSION.

GLASS LAB SESSION je Sklenéné laboratof zaméfend na vyuziti industriélné
vyrabéného skla, preneseného do uméleckych artefaktd, sklenénych soch, in-
stalaci ¢i designu. Sympozium se orientuje hlavné na vyzkum a vyvoj novych
technik zpracovéni skla formou experimentu a hry s materidlem. Snai se rozsifit
hranice dosavadniho zpracovéni industriélniho skla a prenést je do umélecké
tvorby v novém smyslu a nazirdni. Rozsifuje tak zacinajicim vytvarnikiim dalsi
moznosti sebeprezentace a vyuZiti dilenskych kapacit Centra sklafského uméni
a jejich naslednou implementaci mezi odbornou vefejnost. DalSi rocnik probéh-
ne na podzim 2017.

www.cestyskla.cz

THE GLASS ART CENTRUM GLASSWORKS FRANTISEK IN SAZAVA

Three glass artists, participants of the first symposium GLASS LAB SESSION in
autumn 2015, present their works.

GLASS LAB SESSION is a glass laboratory transforming the industrially
manufactured glass into art pieces, glass sculptures, installations and design.
The Symposium concentrates mostly on research and development of new
techniques in glass working, through experimenting and playing with the
material. It aspires to expand the borders of the existing industrial methods of
the glass manufacture by bringing them to the art level in a new sense and
contemplation. This way, it helps young artists broaden their possibilities of
self-expression and the exploitation of the Glass Art Centrum workshops,
leading to its usage among professionals. Next Symposium will take place in
autumn 2017.

ESKLOPISEK
STRELEC

O KVALITA V KAZDEM ZRNKU

Sklopisek Stfele¢, a.s. patfi mezi moderni spole¢nosti. V oblasti vyrobni kapacity
a objemd prodanych kiemennych piski patfi mezi nejvétsi dodavatele ve stredni
Evropé.

Modernizace technologie a vhodné surovinové zdroje ndm umoziuji vyrabét
kiemenné pisky s nizkym obsahem oxidu Zeleza, které jsou nezbytné pro vyrobu
extrémné Cistého skla. Jednd se o vysoce kvalitni sklaFské pisky s obsahem
Fe203 max. 100 ppm.

www.glassand.eu

Sklopisek Sttele, a.s. is amodern company. It belongs among biggest producers
in Central Europe according to production capacity and sold volumes.

Technology modernisation and suitable raw material source enable us to
produce silica sands with low iron oxides, which are necessary for production of
crystal clear glass. Suitable sands are with Fe203 content max. 100 ppm.
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Svaz vyrobci skla a biZuterie sdruzuje padesdt bizuternich a sklaskych firem.
Jeho cleny jsou také ctyfi umélecké Skoly a Muzeum skla a bizuterie v Jablonci
nad Nisou. Svaz reprezentuje zajmy ceského bizuterniho a skldiského primyslu
v nasi republice i v zahranidi. Clenské firmy svazu pisobi hlavné v regionu, ktery
je pro sklafskou a bizuterni vyrobu tradicni.

HLAVNI MARKETINGOVE A OBCHODNI AKTIVITY SVAZU:

- organizuje spolené (casti na vystavach a veletrzich

- provozuje bizuterni centrum Palace Plus v Jablonci nad Nisou

- organizuje mddni prehlidky MADE IN JABLONEC

- kazdoro¢né organizuje vystavu KREHKA KRASA v Jablonci nad Nisou

- propaguije turistické produkty Do Jablonce za sklem a biZuterii”
a,Ceské vanoce”

- lizce spolupracuje se sdruzenim Ceské uméni skla

- zastupuje ¢leny na evropské, nérodni i regiondlni drovni

WWW.sVsb.cz

The Union of Glass and Fashion Jewellery Producers associates fifty companies
from the fashion jewellery and glass industries. Among its members are also
four art schools and the Museum of Glass and Jewellery in Jablonec nad Nisou.
The Union represents the interests of the (zech fashion jewellery and glass
industries both domestically and abroad. Most Union members operate
regionally, since glass and fashion jewellery manufacture have been a regional
tradition.

UNION'S KEY MARKETING AND BUSINESS ACTIVITIES:

- Organizing joint presentations at exhibitions and fairs

- Running the Palace Plus fashion jewellery centre in Jablonec nad Nisou

- Organizing the MADE IN JABLONEC fashion shows

- Staging the annual FRAGILE BEAUTY exhibition v Jablonec nad Nisou

- Promoting tourism products “Come and See Glass and Fashion Jewellery
in Jablonec” and “Czech Christmas”

- Co-operating closely with the Czech Art of Glass association

- Representing its members on the European, national, and regional levels

Ara e

ORIGINALNI OBJEKTY Z CESKEHO KRISTALOVEHO SKLA S PRIDANYM 24K ZLATEM
Kazdy md Svého Andéla, jen ho objevit. ..

www.ange.cz

ORIGINAL BOHEMIAN CRYSTAL GLASS OBJECTS WITH ADDED 24K GOLD
Everyone has his own Angel, only to discoverit ...




Manzelé Kantovi pii praci s vitrdzi hledaji idedIni vytvarné feSeni v daném pros-
toru tak, aby ndvrh byl kvalitni a jeSté spliioval poZadavek investora. Své
zdkazniky nachdzeji mimo svou domovinu také v Rusku, Némecku, Frandii,
Anglii a USA. Vyrabi vitrdZové a piskované pfedélové stény, okna, stropy, své-
telné obrazy, ale dokazi obzvlastnit i obycejné dvefe, piipadné vytvoiit pékny
bytovy doplnék pro riizné typy interiérd. Oblibené jsou i jejich tiffany lampy.
Mohou vam vytvofit nové stinidlo i na starou lampovou nohu.

Samostatnou kapitolu jejich prace tvofi restaurovani vitraZi a vytvareni tiiroz-
mérmych vitraZovych soch. Sochy zkraSluji venkovni nebo reprezentacni prostory
ajsou asto obzvlastnény mozaikou a svétlem. O vyrobé vitraZi a jejich uplatnéni
v interiéru zajistuji predndsky, miZete si u nich domluvit exkurzi a navstévu
pipravovaného vitrdZového muzea.

V jejich obchodé miizete zakoupit nejen Sperky s polodrahokamy, ale i drobné
darkové pfedméty, vytvorené riiznymi sklaiskymi technikami.

Mr. and Mrs. Kantovi look for ideal art solution during the production of
stained glass according to the interior, the highest quality and the customer
requirements. Kantovi make stained glass interior walls, windows, ceilingsand
pictures. They can make ordinary door special in their own way as well or can
make very nice house decoration for several types of interior.

Tiffany style stained glass lamps are their favourites - they can make a new
lampshade for you even if you have an old lamp.

Important part of their work is the restoration of stained glass and making
3D stained glass sculptures decorating outdoor or representational areas.
Sculptures are very often arranged by mosaic and light.

They also provide presentations of stained glass products and you can have
a tour inside their workshop or inside the museum of stained glass, which is
currently being managed to open.

In the workshop you can buy stained glass jewellery or stained glass gift items
made by severalglass - making techniques.

www.skloart.cz
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Pripravované vitrdZzové muzeum je projekt ve stfedoevropském prostoru zcela
vyjimecny. Jiz dnes miZete v kostele sv. Jilji v Libyni shlédnout kopie vitrdzi
z doby romdnské, gotické, renezancni, i z konce 19. stoleti. Jejich originly na-
leznete po muzeich a kostelech celé Evropy. V budoucnu se jesté objevi i néfadi
a materialy. Mizete shlédnout zpiisob vyroby a dozvédét se néco o zuslechtovd-
ni plochych skel. Na podporu spolku, jez se snaZi zachranit pamétky lubenecka
pofdddme vystavy a nejriiznéjsi koncerty. V podkrovi kostela jsme jiz otevreli
muzeum vénované regionu a jeho historii. Najdete zde vystavené artefakty spo-
jené s kostelem, ale i ndlezy z okoli staré i 3000 let.

www.skloart.cz

The upcoming stained glass museum is a unique project in Central Europe. You
may already find copies of stained glass from Romanesque, Gothic, Renaissance,
or from the late 19th century in the Saint Giles Church in Libyné. You can find
the originals in museums or churches across the whole Europe. You can expect
tools and materials to be added in the future. You will be able to see the way
the stained glass is produced and learn about the refinement of flat glass. We
organize exhibitions and various concerts to support the association which tries
to save the monuments of Lubenec. We have opened a museum dedicated to
the region and its history in the attic of the church. In there you can find not only
artifacts associated with the church, but also artifacts found in the region, some
of them even 3000 years old.
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Skidrna se nachdzi v malé vesnicce Karlov na Ceskomoravské vysociné u Zdaru
nad Sazavou. Vyrabi ru¢né tvarované hutnické sklo.

Jaroslav Svoboda se dostal do kontaktu se sklafskou tvorbou uz v utlém véku,
v brusicské dilné svého otce, ktery pracoval pro skldrnu Inwald v Podébradech.
Uz jako vedouci sklaFské huti ve Skrdlovicich se intenzivné staral o technicky
rozvoj sklarny, aviak stejné diilezitd se mu jevila péce o vytvarnou droven
produkee huti. Prostfednictvim sklaiskych sympozii zval ke spoluprdci piedni
skldrské tvirce, kdyz se mu ale zddlo, Ze tato spoluprdce pfindsi své ovoce
v rozvijejicim se mistrovstvi délniki ve sklarné, ale neprojevuije se pfilis v bézné
vyrobé, pustil se s velikou vervou do navrhovani rozsahlych kolekei stolnich
a dekorativnich pfedmétd pro Skrdlovickou hut. Zkousel pfitom znovu oZivovat
uz opomijené techniky a hledal cesty jak vyuZivat netradicni spojeni technickych
a vytvarnych konceptt jak v designu, tak ve volné tvorbé.

Po roce 1990 si Jaroslav Svoboda splinil svlij sen, kdyz si otevel viastni sklarmnu
v Karlové.

www.ags-svoboda.cz

Our glassworks is situated in Karlov, a small village in Bohemian-Moravian
Highlands near the town of Zdar nad Sazavou. It produces handmade free-
blown glass products.

Jaroslav Svoboda came into contact with the glass-making at an early age at
the grinding workshop of his father, who worked for the glassworks named
Inwald in town Pod&brady. Even as director of the glassworks in Skrdlovice he
intensively care about the technical development of glass factory, but for him
was equally important the artistic level of production workshop. Trough Glass
Symposiums Mr. Svoboda invited the front glass maker to cooperate.

When he thought that this cooperation is bearing fruit in a growing mastery
of glass masters in the glassworks, but it does not show too much in current
production, began with great enthusiasm in the design of large collections of
table and decorative items for glasswork in Skrdlovice. Again he tried recover
forgotten techniques and was looking for ways to exploit unconventional
combinations of technical and artistic concepts in design and in fine art.
Jaroslav Svoboda s dream came true in 1990 when he open his own workshop
in small village near by Skrdlovice in Karlov.
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V soucasné dobé asi budete marné hledat sklafského mistra, jakym je pravé
Jiiii PaCinek. Tento talentovany umélecky sklai svymi dily uchvacuje nejedno-
ho milovnika sklaiského uméni. Svou sklafskou kariéru zapodal jiz v roce 1990,
kdy nastoupil do sklarny Chibské 1414. Poté nasledovala dlouholetd praxe ve
skiamé Ajeto, kde svij talent rozvijel na dilech pro takové osobnosti svétového
uméni a designu jakymi jsou Botek Sipek, René Roubicek, Leon Applebaum,
Louis Sakalovski a mnozi dal3i. Nezapominal v3ak ani na své ndvrhy, které reali-
zoval ve svém volném case. Skldrna Ajeto mu poskytla jedinecné misto pro vy-
profilovéni osobitého stylu tvorby a prace, ktery nakonec uplatnil ve své vlastni
sklarné, kterou postavil v roce 2007. Zde vyuZil svého potencidlu a zacal vytvéret
velkorozmérové, technicky ndrocné dekorativni plastiky spolu s isté uZitkovymi
sklenénymi objekty, jako jsou vazy, misy a dalsi predméty. V pribéhu krdtkého
plisobeni ve vlastni sklarné se staly jeho dila soucasti soukromych uméleckych
shirek, kolekci designovych firem a galerii.

In this day and age you will hardly find such a Master glass maker as Jiri
Pacinek is. This talented glass artist-craftsman is captivating many glass art
collectors and admirers. He has started his career in glass field as early as in
the 1990, when he had joined Chribska 1414 Glass Works. Followed by many
years of developing his talent in Glass Works Ajeto he was given chance to work
with renowned World Glass Art legends as Bofek Sipek, René Roubicek, Leon
Applebaum, Louis Sakalowski and many others. He had never forgotten though
about his own designs which he had at that time pursued in his free time. Glass
Works Ajeto provided him with an extraordinary opportunity to shape his own
individual style harvesting it in his Studio and Glass Works, which was built in
2007. Here he applied his wide ranging potential and started with creating
large-scale, technically demanding decorative sculptures along with daily use
wholesome glass objects, like vases and bowls, and so on. During short time
period of working in his private glass works his glass art entered into private
collections and became the collection of design studios and galleries itself.

www.pacinekglass.com
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GOTHIC GATE

U prileZitosti vystavy Concerto Glassico, renomovany sklafsky vytvarnik Antonin
Manto ve spolupraci se sklaiskym mistrem Jifim Pacinkem pfipravili kfistalovou
gotickou branu, kterd je metaforickym vstupem do dob cisafe Karla IV. Hutné
tvarované Casti velkolepé pojatého tifimetrového portalu z kfistalu, jsou inspiro-
vany tvaroslovim gotické architektury a estetikou stredovékého uméni, které ve
spojeni s rozmanitymi abstrahovanymi floraInimi motivy tvofi unikdtni rozsahly
celek. Mytologie i historické motivy dlouhodobé stoji v centru Mantova tvirciho
zdjmu. Ve spojeni se sklafskymi mistry vytvafi specifické rozmémé instalace,
pohybujici se na hranici technickych moznosti. Dila Antonina Manto byla vysta-
vena v ramci celé fady prestiznich prehlidek v Cechach i v zahranidi. Fantaskni
formy a vySe uvedené motivy rozvinul v rozsahlé instalaci Mystic Forest, ktera
byla vystavena v M50 Gallery v Sanghaji koncem minulého roku. V rémi svéto-
vé vystavy EXPO 2010 v Sanghaji byla k vidéni kiistalova instalace Hommage to
Madieval lllumination, jejiz podoba v sobé snoubi vytvarné motivy inspirované
historii a mistrovskeé sklaiské femeslo, coz spojuje objekty navrzené vytvarnikem
Antoninem Manto.

On the occasion of the exhibition Concerto Glassico, renowned glass artist
Antonin Manto in collaboration with glass maker Jifi PaCinek have made
a crystal Gothic gate, which represents a metaphorical entry into the era of
Emperor Charles IV. Furnace-worked parts of a grandiose three-meter portal
made of crystal glass are inspired by Gothic architecture and the aesthetics of
medieval art, which in conjunction with various abstracted floral motifs form
a unique comprehensive whole. Mythology and historical motifs have been
in the center of Manto’s creative interest for a long time. In collaboration with
glass makers, Manto creates specific large-scale installations, reaching the limit
of technical possibilities. Manto’s works were exhibited at many prestigious
shows in the Czech Republic and abroad. Manto developed fanciful forms and
the above-mentioned themes in his extensive installation Mystic Forest, which
was exhibited at M50 Gallery in Shanghai at the end of last year. The world
exhibition EXPO 2010 in Shanghai hosted Manto’s crystal glass installation
Hommage a Medieval lllumination, which combines visual motifs inspired
by history and masterful glassmaking craft, which is characteristic of objects
designed by Antonin Manto.

www.mantogallery.com
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Vladimir Klein

akademicky maliF, sochaf, sklaFsky vytvarnik, designer, pedagog

Se sklem se setkal uz pied padesati lety jako student na Stredni priimyslové
Skole Sklatské v Kamenickém Senové, nasledné potom studoval na Vysoké
Skole Uméleckopriimyslové v Praze u prof. Stanislava Libenského v letech 1969-
1975. 0d roku 1977 do roku 1985 vyucoval na Stfedni Uméleckopriimyslové
Skole SklaFské v Kamenickém Senové brouseni skla a v letech 1985-1990 byl
feditelem této Skoly. V letech 1991 az 1995 vyucoval studené techniky brouseni
a ryti skla jako hostujici profesor v Toyama City Institute of Glass Art v Japonsku.
CtyHlety pobyt v Japonsku ovlivnil Kleinovu tvorbu jak po strance tématické tak
i technické. Od roku 1977 do r. 2005 byl vedoucim vytvarnikem v Crystalexu
Novy Bor, kde se snaZil o udrzeni rucni vyroby produkty pod novou prodejni
znackou Libera.

0d roku 2005 je vytvarnikem na volné noze a pfileZitostné vyucuje v zahranii.
Kleinovy sklenéné plastiky jsou rozpoznatelné a origindlni vyrazem umociuji-
cim optické vlastnosti, ale i svou velikosti a technikou sekani dldtem a kladivem.
Klein své sklenéné plastiky vystavoval na mnoha spolecnych vystavach doma
i v zahranici, samostatné vystavoval v Japonsku, Némecku, Holandsku, Turecku,
Luxemburku, Rakousku, ale i v muzeich a galeriich v Cesku.

Za své sklenéné plastiky brousené z optického skla ziskal mnoho ocenéni ve
svétovych soutézich. Sklo Vladimira Kleina je zastoupeno v mnoha vefejnych
shirkach.

www.vladimirklein.cz
Painter, Sculptor, Glass Artist, Designer, and Educator

Fifty years ago Vladimir Klein was introduced glass as a student at the Secondary
School of Glassmaking in Kamenicky Senov. He subsequently studied at the
Academy of Arts, Architecture and Design in Prague with Professor Libensky
during the years 1969-1975. From 1977-1985, Klein taught glass cutting
techniques at the Secondary Glass School of Kamenicky Senov, and was Director
of the schoolin 1985-1990. From 1991-1995, he taught cold working techniques,
cutting and engraving as a visiting professor at Toyoma City Institute of Glass
Art in Japan. His 4 year stay in Japan influenced his creation and development
of both his thematic and technical skills. From 1977-2005, Klein was Chief
Designer at Crystalex, Novy Bor. At Crystalex, where he maintaining the quality
of the handmade products sold under the brand Libera.

Since 2005, Klein is a freelance artist and teaches occasionally abroad.

Klein’s glass sculptures are uniquely recognizable by their multiplying optical
properties, size, and Klein’s distinctive chisel and hammer techniques.

Klein’s glass sculptures have been exhibited locally and abroad, in both group
and independent shows.Klein has won many international competitions for his
cut optical glass sculptures. Klein‘s work are in multiple public collections.




René Roubicek

Je jednou z vlidcich osobnosti sklafského uméni 20. stoleti celosvétového
vyznamu. Jesté jako student se stal profesorem na Odborné Skole sklaFské
v Kamenickém Senové, zaroven vytvarné spolupracoval s ateliéry Uméleckého
skla v Novém Boru, kde byl pak Iéta vedoucim vytvarnikem. Jako externi pe-
dagog plisobil na Akademii vytvarnych uméni v Praze. Pfednasel v Japonsku,
predvadél svou tvorbu v USA, Gdastnil se fady sklafskych sympozii.

Jako inovator v oblasti uméleckého skla se vyrazné uved| uz pfi své Gdasti na
svétové vystavé v Bruselu (1958) s prostorovou abstraktni kompozici ze skla
a kovu. Ndsledovaly podobné kompozice pro prehlidky ¢s. skla doma i v zahra-
nici, pro dalsi svétové vystavy pak sklenéné sloupy (Montreal) a monumentdlni
Mrak (Osaka). Zarovefi zacal spolupracovat s architekty a navrhovat unikatni
sklenéné lustry, fontdny, stény a dekoracni plastiky.

Ve snaze stale pozndvat nové moZnosti prace se sklem se vénuje i vlastni volné
tvorbé, prevazné v tizké spolupraci s renomovanymi sklaiskymi mistry pfimo
u sklaské pece. Vznikaji tak foukané i lité tvary. Virtuozitu skléfského femesla
i Roubickovu lasku k hudbé, zejména jazzové, demonstruji jeho pestré sklenéné
Klarinety. Vraci se i k ryti a brouseni, pracuje s plochym sklem a tavenymi bloky.
Jeho volny cyklus VélcG-nevélci zahmuje fadu profezévanych a brouenych val-
covych objektd, barevné rozmanitych a tvarové necekanych.

www.artforum.cz/gallery/cz/rene-roubicek-miluse-roubickova.html

He is one of the leading figures of the 20th-century glass art, respected in the
whole world. Still as a student he became teacher at the Vocational School of
Glassmaking in Kamenicky Senov, and at the same time cooperated with Art
Glass Studios in Novy Bor, for many years as the head artist. As an external
pedagogue he was active at the Prague Academy of Visual Arts, he lectured in
Japan, presented his output in the United States, and participated in a number
of glass symposia. An innovator in the field of art glassmaking, he made his
mark as the author of a three-dimensional abstract composition from glass and
metal at the Expo 1958 World Fair in Brussels. Subsequently he made similar
compositions for presentations of (zech glass in (then) (zechoslovakia and
abroad, for other world exhibitions he made glass columns (Montreal) and
amonumental installation called The Cloud (Osaka). At the same time he started
collaborating with architects, designing unique glass chandeliers, fountains,
walls and decorative sculptures.

In a permanent search for new possibilities of working with glass, he devotes
himself also to freelance creation, mostly in close collaboration with renowned
glassmaking masters, right at the glass furnace. The result of this joint work
are blown and cast forms. The virtuosity of the glassmaking craft — and René
Roubicek s love of music, jazz in particular - are demonstrated by his colourful
glass Clarinets.

Miluse Roubickova — Kytkové www.artforum.cz/gallery/cz/rene-roubicek-miluse-roubickova.html

Pfi studiich na Uméleckopriimyslové Skole (1943—1944, ateliér monumentdl-
ni malby a skla, prof. Jaroslav Holecek) a Vysoké Skole uméleckopriimyslové
v Praze (1945—1949, ateliér prof. Josefa Kaplického) se sezndmila s budoucim
manzelem a celoZivotnim profesnim partnerem, Reném Roubickem, se kterym
pak léta predstavovala mezindrodné uzndvanou a ocefiovanou dvojici sklai-
skych umélcd.

Béhem let se uplatiiovala jako velmi viestrannd sklafskd vytvarnice, kterd
spolupracovala se skldrskym priimyslem (vzory ndpojového skla, brousené-
dila autorska, vlastni volnou tvorbu, objekty a plastiky inspirované bohatymi
zkusenostmi z oboru a podrobnou znalosti historie sklafskych technik. Znovu
objevovala a zcela po svém vyuZivala tradicni, mnohdy ddvno pozapomenuté
rukodéIné dovednosti sklaFskych mistrl. Obracela se k bohatym baroknim tva-
rim i stéizlivéjSimu biedermeieru, nachdzela poezii v predmétech kazdodenniho
pouZiti a prostym motiviim z intimity domova dodévala hravost a humor. Po-
(atkem 60. let 20. stoleti tak v Ceském skle piedjimala pop-art. Mnohé z téchto
jejich tvarovych prvkii pozdéji piejima do své tvorby Borek Sipek.

Casem nésledovala mimo jiné i monumentalngjsi dila premitajici o bezpedi
a jeho ochrané, betonové bloky opatiené sklenénymi strepy, cyklus Zdi.

During her studies at an applied arts school (1943-1944, in the studio of
monumental painting and glass led by Professor Jaroslav Holecek ) and
subsequently at the College of Applied Arts in Prague (1945-1949, the
studio of Josef Kaplicky) she met her hushand-to-be and lifelong professional
partner René Roubicek. Together they formed an internationally respected and
applauded duo of Czech glass artists.

She made her mark as a versatile glass artist. She cooperated with the
glassmaking industry (designing drinking glass, cut lead crystal glass, colourful
offhand decorated glass), and concurrently created, on a freelance basis, glass
objects and sculptures inspired by her rich experience in the field and detailed
knowledge of the history of glassmaking techniques. She was rediscovering
traditional, in many cases long forgotten skills of the masters of handmade
glass manufacture, and used them in her own, distinctive way. Turning to rich
baroque shapes as well as the more austere Biedermeier style, she was finding
poetry in objects of everyday use, adding playfulness and humour to motifs
of the intimacy of home. In the early 1960s she anticipated pop-art in Czech
glassmaking. Many of these formal elements were later taken over by Bofek
Sipek.

Inthe course of time, MiluSe Roubickové created inter alia also more monumental
works, such as the cycle called Walls, concrete blocks fitted with glass chips,
symbolising contemplation on safety and its protection.




Frantisek Janak

Frantisek Janak se v posledni dobé pfevazné vénuje tvorbé tavenych plastik do
formy, které pak ndsledné rafinuje brousenim a leSténim. Cely proces tvorby ob-
jektti od hlinénych modell, pres vyrobu forem a konecnou povrchovou tpravu
si provadi sdm ve svém ateliéru. Vénuje se jednak tvorbé volnych abstraktnich
plastik, jednak vytvafeni portrétli vyznamnych osobnosti. Proces tvorby skle-
néné tavené plastiky je povaZovany za Cesky vynadlez, ktery ve svété proslavila
predevsim prace Stranislava Libenského a Jaroslavy Brychtové. Frantidek Jandk
mél moznost jako student Stanislava Libenského tuto techniku poznat béhem
svych studii, ale naplno se ji zacal vénovat az za svého pedagogického pidsobeni
na Tojamském institutu sklarského uméni v Japonsku. Metoda taveni skla do
forem vyZaduje dobré znalosti procesu chlazeni skla, které u silnéjSich objektii
trvéd i nékolik tydnd.

Sklenéné portréty FrantiSek Jandk vytvafi metodou negativniho reliéfu uvnitt
sklenéné desky. Tato technika vyuzivé efektu zmény barevné intenzity pomo-
ci zmény sily sklenéné hmoty. To dodava portrétlim potiebnou prostorovou
hloubku.

storic@ volny.cz, www.cmog.org/bio/frantisek-jan-k

FrantiSek Jandk in recent times is predominantly dedicated to the creation of
mold melted sculptures, which are then subsequently refined by grinding and
polishing. The entire process of creating objects from clay models, through the
production of moulds and the final surface treatment he performs alone in his
studio. He is making both — a free abstract sculptures and creating portraits of
important personalities. The process of making mold melted glass sculptures
is considered a Czech invention, which became famous in the world thanks to
work of Stanislav Libensky and Jaroslava Brychtova first of all. Frantidek Jandk
had the opportunity as a student of Stanislav Libensky to know this technique
during his studies, but he began to pursue her intensively during his educational
tenure at the Toyama Institute of Glass Art in Japan. Method of glass melting
into the forms requires a good knowledge of the process of cooling the glass
that the thicker objects take several weeks.

FrantiSek Jandk creates glass portraits by the method of negative relief inside
the glass plates. This technique uses the effect of changes the color intensity by
changing the thickness of the glass material. [t adds the necessary spatial depth
to the portraits.

Jiri Suhajek
Uzndvany sklafsky vytvarnik a akademicky malif, ktery dokdze sva dila nejen
navrhnout, ale i tvofit na huti: design, plastika, realizace v architektufe. Za svou

jedinecnou designérskou i volnou uméleckou tvorbu ziskal fadu domadcich a za-
hranicnich ocenéni.

Zastoupen v uméleckych sbirkach (vybér):

The Corning Museum of Glass, USA, Hokkaido museum of Modern Art, Sapporo,
Japonsko, Victoria and Albert Museum, Londyn, GB, Museum der Veste, Coburg,
SRN, Glasmuseum, Frauenau, SRN, Narodni galerie a Uméleckopriimyslové mu-
seum, Praha, CR.

A recognised glass artist and academic painter, who not only designs his
works, but also forms them at the glassworks: design, sculpture, realization in
architecture. He has won many awards both at home and abroad for his unique
design and artistic creation.

Representation in art collections (selection):

The Corning Museum of Glass, USA, Hokkaido Museum of Modern Art, Sapporo,
Japan, Victoria and Albert Museum, London, Great Britain, Museum der Veste,
(Coburg, Germany, Glasmuseum Frauenau, Germany, National Gallery and
Museum of Decorative Arts, Prague, Czech Republic.

www.jirisuhajek.com



k ojedinélym pracovistim v CR.V poslednich deseti letech 3kola vyrazné zménila
svou tvaf, zatimco v minulosti pfipravovala své zaky v tradicnich sklafskych
oborech, mav soucasnosti vedle uebniho oboru Sklaf — vyrobce azuslechtovatel
skla, otevieny obory, jako uZitd malba, prlimyslovy design, tvarovy a graficky
design oballi a umélecké vitraze. Oborova struktura se rozviji ve tfech zakladnich
uméleckofemesinych a vytvarnych smérech: sklo — design — malba.

tkvi jednak v kvalitni pfipravé Zak{i, do nichz jsou promitnuty ty nejlepsi
zkusenosti a tvlrci kreativita pedagogli a praxe ve firmédch, jednak v dalSim
rozvoji oborové struktury vzdéldvacich programd, které rozdifi jednostranné
zaméfeni Skoly, avsak zachovaji jeji specificnost a vyjimecnost.

Mgr. Dana Budayovd
feditelka Skoly

www.sklarskaskola.cz

glassmaking in the region and it is one of the unique workplaces in the country.
In the last ten years, the school significantly has changed its face, while in the
past it prepared students for traditional glass making professions, currently it
has the following new branches of study - glass design, industrial design and
applied painting. Traditional apprentice branches glass blower, glass cutter and
glass painter are still offered to our students. Departmental structure develops
in three basic handicraft and art directions: Glass - Design - Painting.

in the high educational standards of the study at school in which the best
experience and creativity of the teachers is reflected and in practical training in
glass companies, but also in the further development of the branch structure of
educational programs that extend the one-sided focus of the school educational
branches with a great respect to school specificity and uniqueness.

Mgr. Dana Budayova
director of school

SKLARSKA SKOLA V NOVEM BORU je jedinecna vzdélavaci instituce s celore-
publikovou plisobnosti a dlouholetou tradici, ktera nabizi kompletni vzdélavani
od ucebnich oborii aZ po vy33i odbornou Skolu v ramci jedné Skoly.

Absolventi sklafské Skoly diky svému SirSimu vytvarnému zaméeni a obecné-
mu rozhledu ziskdvaji uplatnéni nejen ve sklafskych oborech, ale predevsim
v malych sklafskych firmach, sklafskych ateliérech a reklamnich agenturéch.
Vyrazné procento absolventi maturitnich oborli dale studuje na riiznych ty-
pech vyssich a vysokych Skol. Podobna situace je i u absolventl Vy3si odborné
Skoly. Mnozi z nich pokracuji ve studiu na vysoké Skole. Jsme Skolou otevienou,
moderni s dlouholetou tradici. V soucasné dobé 3kola nabizi klasické i moderni
techniky zpracovani skla — malovani, ryti, brouseni, umélecké sklendstvi, hutni
tvarovani, fusing a lehani skla.

Novoborska skldfska Skola je velmi dileZitym ¢lankem ve stale se zuzujicim sys-
tému odborného sklarského Skolstvi a usiluje o zachovani sklaiské tradice, kterd
Ceské zemé po celém svété vidy velice lispéSné reprezentovala. Podobnd situace
je i u absoventd Vyssi odborné skoly, kde se vyuka zaméfuje hlavné na design
uZitkového skla.

www.glasschool.cz

GLASS SCHOOL IN NOVY BOR is a sinqular educational institution of national
range of operation and long tradition offering complete training from apprentice
to higher secondary levels under one roof.

Thanks to the broader artistic focus of their education, and equipment with good
general knowledge, its graduates not only do well in glassmaking specializations
but make their mark mainly in small glassmaking firms, glassmaking art studios
and advertising agencies. A considerable percentage of the students leaving the
Secondary School with a Certificate of General Education, as well as graduates of
the Higher Vocational School of Glassmaking, continue their studies at a variety
of institutions of higher and university-level learning. Our school is open,
modern and building on long-standing tradition.

Currently the school offers training in classical as well as modern glass-
processing techniques, including painting, engraving, cutting, artistic glass
creation, offhand glass production and fusing. The similar situation is also for
graduates of Higher Vocational Schools, where the teaching is focused mainly
for glass design.



CESKE SKLO V DOBE KARLA IV,
CZECH GLASS AT THE TIME OF CHARLES IV.

FrantiSek Jandk



Sklarské huté jsou v Ceskych zemich ojedinéle dolozeny jiz v poloviné 13. stoleti,
ale skutecny rozmach sklafstvi spadd az do doby Karla IV. a predhusitské.

Staré sklafské huté se budovaly pobliz potoki, v nichZ byl dostatek pisku. Stava-
ly v hloubi lesti, protoZe k vytapéni pece a na vyrobu potase bylo tfeba znacné
mnozstvi dieva. S ohledem na vzhled stredovékych skléfskych huti Ize predpo-
kladat, Ze se v nich pracovalo jen od jara do podzimu, pak se pec vyhasila, sklafi
chatrce opustili a uchylili se do lepsich piibytkd, které staly v nékteré z blizkych
vsi nebo ve mésté. Sklafi totiz nebyli chudi, nebot 3lo o vysoce kvalifikované
femesiniky. Ve feuddlni spole¢nosti dosahli vyjime¢ného postaveni, na svych
hutich Zli jako svobodni lidé, bez poddanskych zavazki k majiteli, pokud vyho-
véli nérocnym poZadavkiim kralovského dvora, Slechty a cirkve.

Podle knihy Aleny a Viastimila Vondruskovych: Remeslo (oddil SkidFstvi)

Sortiment stfedovékého skla byl poméré bohaty, od bézné produkce aZ po uni-
kdtni kusy.

Kromé vitraji bylo ve stfedovékych Cechach béiné zasklivani oken prosted-
nictvim sklenénych tercikli zatavovanych do olova. Tyto terciky, v dobovych
zépisech téZ zvané ,prohlédaci kolecka” tvofily podstatnou ¢ast vyroby vétsiny
lesnich huti.

Stfedovéké huté neprodukovaly jen obycejné, tzv. lesni sklo, které nevynikalo
obvykle Cistotou, pfimésemi Zeleza byvalo zabarveno do Zlutozelena nebo hné-
da, Casto obsahovalo bubliny a dalsi kazy, ale dokdzaly vyrobit i Cisté, téméf
bezbarvé sklo. Stredovéci sklafi v ¢eskych zemich také dokdzali vyfesit problém
barveni skla riznymi kyslicniky kovii. Za nejtypictéjsi vyrobek ceského stiedo-
vékého sklastvi je moZno v sortimentu napojového skla povaZovat vysokou
Stihlou ¢iSi flétnovitého nebo kyjovitého tvaru z ¢irého skla, zdobenou obvykle
perlickovymi ndlepy. V ndlezech z Ceskych zemi je zastoupena nesrovnatelné
castéji nez z jinych evropskych zemi, kde je spide ojedinéld. Proto se pro ni vzilo
oznaceni CiSe Ceského typu.

V Cechach se vyrabéla i cise s miskovitym Gstim a natavenymi kapkami, znama
od 14. stoleti. Zhotovovala se pfevazné z nazelenalého skla, coz miize souviset
s tradovanym ndzorem, Ze zelené sklo je pro podévani bilého rynského vina nej-
vhodnéjsi. Pravé v poloviné 14.stoleti, v dobé panovani Karla IV. se tato odrlida
zaCala ve vétsi mife v eskych zemich péstovat.

Viastimil Vondruska: Historické sklo (z knihy Ceské sklo, tradice a soucasnost)

Sporadic evidence documenting the existence of glassworks in the Czech Lands
dates back to the mid-13th century, but a real upswing of glass production did
not come until the time of the reign of Charles IV and the period prior to the
Hussite revolution.

0ld glassworks were built in the vicinity of streams which provided a sufficient
quantity of sand. They stood deep in forests because they needed plenty of
wood for heating the furnaces and making potash from the ash of deciduous
trees (preferably beech) soaked in boiling water in metal pots. Judging by the
appearance of the medieval glassworks it can be presumed that they were in
operation from spring till autumn, then the furnaces were let cool down and
the workers moved from the shacks to better dwellings in some of the nearby
villages or towns. Glassmakers were not poor, because they were highly-skilled
craftsmen. In the feudal society they held an exceptional position, lived at their
places of employment as free people, without obligations toward the glasswork
owners, as long as they complied with the exacting requirements of the royal
court, the aristocracy and the church.

Based on the book Remeslo (The Craft), section Glassmaking, by Alena and
Viastimila Vondruskovd.

The assortment of medieval glass was relatively rich — from run-of-the-mill
products to unique pieces. Apart from stained-glass window panes, commonly
used in medieval Bohemia were small circular glass plates fastened in lead, in
period records also referred to as“see-through circles”. They formed a substantial
part of the output of most forest glassworks.

The medieval glassworks produced not only ordinary, so-called forest glass,
which usually did not excel in clarity, due to admixtures of iron had a yellow-
green or brown tint, often contained bubbles and had other defects: they were
just as able to make clear, almost colourless glass. Medieval glassworkers in the
(zech Lands also succeeded in solving the problem of colouring glass, by using
various metal oxides. As regards the assortment of drinking glass, probably the
most typical products of Bohemian medieval glassmaking were tall, flute- or
club-shaped goblets from clear glass, usually decorated with pearlscent prunts.
In the Czech Lands they are represented among archaeological finds much
more frequently than in other European countries, where they are quite unique.
Hence their designation as Bohemian-style wine glasses.

Also produced in Bohemia from the 14th century were barrel-shaped goblets
with applied glass drops. They were made mostly from greenish glass, which
may be connected with the traditional belief that green glasses are best suited
for serving white Rhine wine. It was precisely in the mid-14th century, the reign
of Charles IV, that this grapevine variety started to be grown in Bohemia on
alarger scale.

Viastimil Vondruska: Historické sklo (Historical Glass), from the book Ceské sklo,
tradice a soucasnost (Bohemian Glass, Tradition and the Present)

Skloart | Manzelé Kantovi | Mr. and Mrs. Kantovi



SKLENENE ROZHOVORY
GLASS DIALOGUES

Miroslav Vojtéchovsky | Vaclav Cigler



Miroslav Vojtéchovsky

Vystava SKLENENE ROZHOVORY (Setkavéni s osobnostmi éeského sklafstvi)
navazuje na stejnojmennou publikaci, kterd je fotografickym setkanim
s vytvarniky, osobnostmi ceského sklafstvi, které svym myslenim, soubo-
rem vlastnosti, jednanim a vysledky své prace ovlivnily vyvoj sklaiského
uméni a piiispély k osobitosti a vysoké tirovni ceského sklaistvi.

Miroslav Vojtéchovsky se ve ¢trndcti letech pod dojmem dchvatnych fotografii
Jindricha Broka, ceského fotografa specializovaného na sklafskou tvorbu, roz-
hodl, Ze chce byt fotografem. Vyucil se, poté studoval na grafické Skole v prazské
Hellichové ulici a posléze se s pomoci prof. Jana Smoka probil ke studiu fotogra-
fie na Filmové fakulté FAMU.

Vroce 1978 byl piiizvan k externimu piisobeni na katedfe fotografie — své Alma
mater — kde vedle pfedmétu Skladba a stavba fotografického obrazu vyucoval
také kurz Fotografie skla.

Jeho plisobeni na pozici nezavislého fotografa-vytvarnika se odvijelo od spolu-
prace s ¢eskym a slovenskym sklaiskym priimyslem. Dokumentoval predevsim
priimyslovou vyrobu, ale také v nemalé mife vénoval pozornost sklafské studio-
vé tvorbé. Za pozornost tady stoji vice nez desetiletd spoluprace s mezindrodné
publikovanym ¢asopisem Glass Review, tisknutym kromé anglické verze para-
lelné v ném¢iné, francouzstiné a rustiné. Béhem osmdesétych let tak vytvofil
nejenom dlouhou fadu fotografii seznamujicich zahranicni ¢tendfe s produkci
Ceskoslovenského sklafského primyslu stejné jako s tvorbou samostatnych
sklafskych ateliérd, ale také publikoval rozsdhlou sérii 118 obalek tohoto aso-
pisu. V této cinnosti pokracuje s jistym omezenim zplisobenym pedagogickymi
aktivitami dodnes.

V soucasné dobé vede prof. Miroslav Vojtéchovsky svij ateliér Aplikované a re-
klamni fotografie na Fakulté uméni a designu UJEP v Usti nad Labem, kde je
soucasné garantem doktorského studijniho programu FUD a na Ceskych vyso-
kych Skoldch vyucuje pfedméty Vizudini komunikace, Vizualni kultura, Vizudlni
gramotnost a Uvod do sémiotiky vizualnich komunikaci.

The exhibition GLASS DIALOGUES (Meetings with luminaries of Czech
glassmaking) is a follow-up to a publication bearing the same name,
a photographic encounter with artists, prominent figures of Czech
glassmaking, who have influenced the development of the art of glass by
their thinking, personal qualities, activities and the results of their work,
and have contributed to the distinctiveness and high standard of Czech
glassmaking.

Miroslav Vojtéchovsky at the age of fourteen, impressed by fascinating
photographs by Jindfich Brok, a Czech artist specialising in the photography of
glass works of art, he decided to follow in his footsteps. He was apprenticed
to a photographer, subsequently attended a secondary vocational school of
graphic design in Prague, and finally fought his way, with the help of professor
Jan Smok, to studying photography at the Film and Television Faculty of the
Academy of Performing Arts (FAMU).

In 1978 he wasinvited to join the Department of Photography at his Alma Mater
as an external lecturer. Apart from teaching the subject of the Composition and
Structure of the Photographic Image, he also led a course on photographing
glass.

His activities as a freelance artistic photographer stemmed from cooperation
with the Czech and Slovak glassmaking industry. While documenting mainly
industrial glass output, he devoted no small attention to studio production.
Worthy of mention is his cooperation for over ten years with the international
periodical Glass Review, printed in parallel with the English version in German,
French and Russian. In the course of the 1980s he thus not only created a long
series of photographs acquainting foreign readers with the products of the
(zech glassmaking industry as well as those of independent studios, but also
published an extensive series of 118 covers for this magazine. He still engages
in these activities, though on a somewhat smaller scale due to his occupation
with pedagogical work.

Currently Professor Miroslav Vojtéchovsky directs his Applied and Advertising
Photography Studio at the Faculty of Arts and Design of Purkyné University
in Usti nad Labem. At the same time he oversees the Faculty s doctoral study
programme, and teaches the subjects of Visual Communication, Visual Culture,
Visual Literacy and Introduction to the Semiotics of Visual Communication at
a number of Czech university-level institutions.
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Geske umeni skia

Sdruzeni CESKE UMENT SKLA | THE CZECH ART OF GLASS je marketingovou platformou ceského
sklafského a bizuterniho primyslu. Firmy, svazy, Skoly a instituce, které se na zakladé této
platformy ve sdruzeni spojily, chtéji hledat feseni spolecnyich problémd v oblasti tviirciho rozvoje,

rozvoje vyroby a obchodu, zejména pak pii podpore exportu a zaméstnanosti.

RADNI CLENOVE
SDRUZEN{ CESKE UMENI SKLA | THE CZECH ART OF GLASS:

MOSER

RUCKL CRYSTAL

PRECIOSA LUSTRY

LASVIT

SKLARNA SLAVIA

BOMMA

BLAZEK GLASS

GRANAT TURNOV

TOM BOHEMIA CRYSTAL
RICHARD KANTA - SKLOART
AVECLARA - PETR LARVA
CAESAR CRYSTAL BOHEMIAE
CRYSTAL BOHEMIA
EGERMANN

ATELIER ZAMPACH

PRIDRUZENI CLENOVE
SDRUZENT CESKE UMENI SKLA | THE CZECH ART OF GLASS:

SVAZVYROBCU SKLA A BIZUTERIE
CESTY SKLA

JIRT SUHAJEK

VITRAZOVE MUZEUM

STUDIO RONY PLESL

KAREL SOBOTKA

HUT JAKUB TASICE

FLORIANOVA HUT

CREATEAM

SKLARSKE SKOLY:

STREDNI UMELECKOPRUMYSLOVA SKOLA SKLARSKA | VALASSKE MEZIRICT
STREDNI UMELECKOPRUMYSLOVA SKOLA SKLARSKA | ZELEZNY BROD
STREDNI UMELECKOPRUMYSLOVA SKOLA SKLARSKA | KAMENICKY SENOV
STREDNI PRUMYSLOVA SKOLA KERAMICKA A SKLARSKA | KARLOVY VARY
UMELECKOPROMYSLOVA AKADEMIE | SVETLA NAD SAZAVOU

VYSS/ ODBORNA SKOLA SKLARSKA | NOVY BOR

www.czechartofglass.com

THE CZECH ART OF GLASS Association is the marketing platform of the Czech glass and fashion
jewellery industries. The companies, unions, schools and institutions which have come together on
this platform seek to look for solutions to their shared problems regarding creative advancement,
development of production and trade, and particularly support of exports and employment.

THE CZECH ART OF GLASS ASSOCIATION
REGULAR MEMBERS:

MOSER

RUCKL CRYSTAL

PRECIOSA LUSTRY

LASVIT

SKLARNA SLAVIA

BOMMA

BLAZEK GLASS
GRANATTURNOV

TOM BOHEMIA CRYSTAL
RICHARD KANTA - SKLOART
AVECLARA- PETR LARVA
CAESAR CRYSTAL BOHEMIAE
CRYSTAL BOHEMIA
EGERMANN

ATELIER ZAMPACH

THE CZECH ART OF GLASS ASSOCIATION
AFFILIATE MEMBERS:

SVAZ VYROBCU SKLA A BIZUTERIE (Union of Glass and Fashion Jewellery Producers)
CESTY SKLA (Ways of Glass)

JIRT SUHAJEK

VITRAZOVE MUZEUM (Museum of Stained-Glass Window Panels)

STUDIO RONY PLESL

KAREL SOBOTKA

HUT JAKUB TASICE (The Jakub Glasswork in Tasice)

FLORIANOVA HUT (Florian’s Glass works)

CREATEAM

GLASS SCHOOLS IN:

VALASSKE MEZIRIC
ZELEZNY BROD
KAMENICKY SENOV
KARLOVY VARY
SVETLA NAD SAZAVOU
NOVY BOR

MUZEUM SKLA A BIZUTERIE
V JABLONCI NAD NISOU

Nejvétsi expozice skla v Ceské republice a vybér z nejvétsi At
sbirky bizuterie na svété. / The largest exhibition of :

glass in the Czech Republic and selection of the largest /
jewellery collection in the world.

U Muzea 398/4, 466 01 Jablonec nad Nisou, Czech Republic
Tel.: +420 483 369 011 / Fax: +420 483 369 012
E-mail: info@msb-jablonec.cz

' - “ www.msb-jablonec.cz




HLAVNI PARTNERI VYSTAVY | THE EXHIBITION MAIN PARTNERS
MZV CR, MAGISTRAT HLAVNIHO MESTA PRAHY
CZECH MINISTRY OF FOREIGN AFFAIRS, MUNICIPALITY OF THE CAPITAL CITY OF PRAGUE

VYSTAVU PODPORILA NADACE CEZ | THE EXHIBITION HAS BEEN SUPPORTED BY CEZ FOUNDATION

PARTNERI VYSTAVY | PARTNERS
Raiffeisen bank, a.s., Czechtourism, Méstska ¢ast Praha 1, Krajsky tfad Ustecky kraj, Ministerstvo kultury CR,
Asociace malych a stfednich podnikii a zivnostnikii CR, Prazska informacni sluzba, Prazska mincovna
Raiffeisen Bank, a.s., Czechotourism, Prague 1 Municipality, Regional Authority of Usti nad Labem, Czech Ministry of Culture,
Association of Small and Medium Enterprises and Sole Traders, Prague Information Service (PIS), Prague Mint
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